singer tosses his sweat-soaked wowel o 2
teenager i the fronr row. A drammer loses
hold of one of his sticks—and it goes fhying
into the audience, rurming somersaules through the spotlights,
right into the grasp of some formunate fan, These are the
moments—and the mementos—that rock "0 roll dreams are
maide of.

For Pete Lavanger, it was a moment like this thar gave him
his life's mession. “When [ was about fourteen, 1 cawghe a
drumszick at a concert,” explains the New Yorker, now in his
thirties, “The thrill of i was mdescnbable.™ Lavanger went
on to collect more than a thousand drumsticks=—all of them
used by famous percussionists, including Charle Wares,
Ringeo Searr, and jaze geear Max Roach

A few vears ago, Lavanger loaned part of his collection o
the Hard Rock Cafe in New York Citv—flagship of the
famous, combinatson brger jomurock memorabilia miseum
chain. Smee 1983, the Hard Rock has amassed an invenzory
of twenty-two thousand rock collectibles, from Jimi Hen-
drix’s guirar to Buddy Haolly's glasses. Although the company
spends a formune o obtam mos of it keepsakes, Lavanger
refises 1o sell=even though he could use the wandfall, *Ths
isn't abour memey,” he says, “A hundred years from now,
these aricks will stand as a testament o the drummers and the
bands they plaved with.”

Lavanger's disdain for things monctary is rare in the world
of rock memorabilia, In recent vears, says the Hard Bock®s
Steve Routhaer, prices have skyrocketed to the point where, a
few vears agn, two lvric manuscripis—one written by Faul
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McCartney, the other by John Lennen—were sold at auction
fior more than 580,000 apiece.

These days, almost half of Pete Lavanger's collection is on
display i the new Rock and Roll Hall of Fame and Muscum,
a chrome and glass pyramid that opened to much fantare last
Labor Day i Cleveland, The drumsticks are once again on
s, Buat s pre many of the other trreasunes here,

From the beginning, the museum®s curarors decided to
frrge high-stakes bidding wars and appeal directly to the
wairce. Besides Pete Lavanger's dramsticks, most of the iems
it the collection—Madonna's Blonde Ambition costume,
Flvis Presley’s first recording studio—were donated or loaned
by the stars themsetves or their managers, families, or friends.

The muscum's collection & impressive. Stll, there's some-
thing magical about mementos that have passed through the
wrars’ fingers and into the possession of their devoted fans—
average folks who managed 1o be ar the right place as just the
right time. In 1970, an assistant 1o @ music mdustry press
agent happened to be backstage ar a concert when Doors”
singer Jim Morrison decided he'd tired of his signature dark
leather pants. When Morrison asked, “Anybody want
these?™ the voung man was glad to oblige—and Morrison
tossed ham the rrousers.

Like the instant Pere Lavanger caught his ferse drumsncik, it
was 2 priceless moment. But unlike Lavanger, the young
assistant finally sertled on a sum for his memento bast Deceme
ber—$43,700, Ome reason, perhaps, that rock "n' roll will
never dic.—Mprma Morse,

HEAT STUFF: BOCK W BOLL 15 HERE TO STAY, & scorld frenmiere, arrs
Thursday, March 21, at 10 pom, and 1 ame; and Sunday,
March 24, ar 2:30 a.m. TLE



Collectors of Memorabilia
Know the Price of Fame




